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“BUILDING A DAM, SHETUCKET” 


HE few years which have passed since the death of 

J. Alden Weir on December 8, 1919 have been sufficient 

to permit a substantially fair estimate of the value of his 
contribution to the history of American art and a just appraisal 
of the secure place he will fill in it. At a moment when the 
particular qualities he made his own are no longer the mode, at 
a period when the lesser men of his time begin to fall by the 
wayside, the solid character of Weir’s art becomes only more 
certain. He was a personality, a genius, if you will; his art ex- 
pressed that personality and, as was inevitable, expressed it in 
the fashion of his day. That the particular fashion has passed 
is no matter. The finer things of every epoch live, making, 
with their differing points of view, art history. 

The Museum has recently purchased for the J. H. Wade 
Collection Weir’s important painting, “Building a Dam, 
Shetucket,”’ painted in the year 1908. This fine canvas is well 
known among the artist’s works; and was one of those exhibited 
in the Memorial Exhibition held in The Metropolitan Museum 
of Art in 1924, where it was illustrated, and figured as No. 39 
in the catalogue. 

It is the typical New England scene Weir loved to paint; not 
the obvious village street, not the New England of the tourist, 
but the New England of quiet, retired spots known only to one 
who has lived among them and loved them. It has the fine 
flavor of a precious moment snatched from the busy whirl, a 
moment of contentment and contemplation, a moment when 
the nervous system is relaxed and the tempo of life takes up an 
even beat. This was the New England where he made his sum- 
mer home; and there on the quiet Connecticut hillside, in the 
orchard, in the house built among rocky pastures, he found his 
peace; and there he painted many of his landscapes and many 
of his sensitive portraits of quiet gentlewomen. He was an 
aristocrat, a lover of fine things, a beloved friend, a raconteur 


1 Measurements: 3144 inches x 40% inches. 
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of no mean ability, a generous spirit, whose personality made 
him the center of every group,—in short, a man whose am- 
plitude shows clearly in the simplicity and fine fiber of his 
whole production. He was not a mystic, as was his friend, 
Albert P. Ryder; instead he sought the innate distinction of 
his chosen subject and touched it always with the magic of his 
personality and style. 

His love of art was bred in him, for his father, Robert W. 
Weir, was a painter himself and a teacher of drawing at West 
Point. There his son was born in 1852, and at the age of twenty 
he went to Paris to study in the Ecole des Beaux Arts in the 
atelier of Geréme. Gerdme grounded him in sound draftsman- 
ship but did not curb his spirit. He responded to the Old 
Masters, to Velasquez and Hals among others; but it was to 
French Impressionism that he owed in large part the direction 
of his later point of view. He was interested in the problems of 
the Impressionists, in the effects of light as it played upon tree, 
house, or hillside or upon the human figure. Like them he 
sought to record the sparkle of sunlight through division of 
color, and his canvases have an organization of brush stroke 
that is of the Impressionist movement and yet is individual to 
him. Each stroke is felt and has back of it a nervous, vital im- 
pulse. His color is atmospheric, and in this picture pale silver- 
greens, beautifully recorded, frame a vista of more brilliant sun- 
light, in which the tools and constructions of the dam builders 
are hardly intrusive. The picture is not static, although at first 
it may seem so. It has mood and movement within itself, and 
the fine framework of sound design gives it dignity and reserve. 
It has not the momentary insistence of many a seeming master- 
piece but instead a solid character which grows with further 
acquaintance. In the mass of Weir’s work it may properly be 
called one of his most complete canvases, and as such it finds 
its place among the growing collection of American paintings 
in the Cleveland Museum. W. M. M. 
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A CHINESE FRESCO PAINTING 


Though Chinese paintings on silk and paper have long been 
familiar in the West, fresco painting is comparatively unknown. 
Chinese frescoes were invariably painted on dry plaster, con- 
trary to the “true” or Italian method of applying dry color to 
wet plaster. Walls of cave temples in China were covered in 
great profusion by frescoes done after this dry method; probably 
the earliest were painted a few hundred years after the introduc- 
tion of Buddhism from India during the first century A. D. 
So far as our present knowledge goes—and less is known of 
Chinese art than of any other great art of antiquity—the most 
important cave decorations were made during the famous 
T’ang Dynasty, 618-907 A. D., a period during which China 
was at her greatest geographically and was in closest contact 
with India, a time when Buddhism was at its height and when 
art and letters flourished as never before. It is quite natural 
that the Indian precedent of painting Buddhist cave-temples— 
the Ajanta caves of the fifth to the seventh centuries are the 
classic examples—should be closely followed. 

A year ago the Museum was fortunate in acquiring, through 
the generosity of John L. Severance, its first example of Chinese 
fresco painting, a small, well preserved fragment, which is said 
to have come from the Temple of Kwanyin situated outside the 
city of Linying Hsien in Honan Province. It represents Buddha 
in the preaching attitude, sitting on a reed mat, surrounded by 
a double halo; at the top a portion of the Bodhi tree shows; and 
at the bottom are two monks or donors. The little piece, so full 
of repose and spiritual charm, may be assigned, tentatively in 
our present day ignorance, to the great T’ang Dynasty. 

One is able to form some slight idea from the Severance 
fresco of the monumental style of Chinese painting, so different 
from the usual philosophic and highly calographic landscapes, 
painted, usually in monochrome, with brush and ink. The 
colors were limited in range; but they must have been intense, 
though they have been much subdued by time. The fire-like 
mat under the deity and the sleeve trimmings of the attendants 
were probably a clear vermilion, which acted as a brilliant 
contrast to the peacock blue of the larger halo and the rich 
olive brown of the smaller one. The flesh tints throughout are 
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ochre; the right-hand attendant is clothed in a warm reddish- 
brown and his companion in a green-blue. Against this richness 
of color, all of which is used flat without any attempt at model- 
ing or light and shade, the deity is quite dramatically set off in 
ivory white. This method of outline drawing, with use of flat 
tones, so admirably suited for wall decoration, is essentially the 
same as early Egyptian painting, Japanese wood block prints, 
and decorations on Greek vases. Besides the well ordered and 
now mellowed coloring of the fresco, the rhythmic flow of the 
white robe of the Buddha is its chief delight. One of the main 
precepts of the art of China and Japan and the first of the 
famous Six Canons of the sixth century painter, Hsieh Ho, is 
rhythmic vitality. Even in Chinese sculpture, form is sacrificed 
to rhythmic qualities. There is an aloofness and a celestial 
serenity about the Museum’s new fresco that one associates not 
only with the best of the art inspired by Buddhism, but with the 
marbles of Greece. 


APPOINTMENT OF MR. FRANCIS 


Henry Sayles Francis has been appointed Curator of Prints and 
Drawings to succeed Theodore Sizer, and will arrive to take up 
his duties early in October. Mr. Francis is at present an assist- 
ant in the Print Department of the Museum of Fine Arts, 
Boston, where he has had three years’ training under Henry P. 
Rossiter and experience with a truly remarkable collection. To 
the Director of the Boston Museum, Edward J. Holmes, and 
to Mr. Rossiter, we are indebted for their most generous atti- 
tude in releasing Mr. Francis in order that he might accept the 
Cleveland appointment. 

Mr. Francis studied at Harvard, specializing in the Fine Arts 
Department with emphasis on prints and drawings, under 
Mr. Sachs. After leaving college he spent several months in 
intensive study of the great collection of prints in the British 
Museum. Mr. Rossiter writes, “His work here has taken him 
over the entire range of graphic arts, giving him a wide outlook 
and an unprejudiced point of view.” 

Mr. Francis comes to a well organized department and will 
carry further the work so ably started by his predecessors. His 
knowledge and enthusiasm should not only hold the friends 
won to the department by Mr. Sizer in his four years of energetic 
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service but should add to them; and we are confident that he 
will be warmly welcomed by all who are interested in the de- 
velopment of the Department of Prints and Drawings. 

It is fortunate that Miss Leona Prasse will continue her 
efficient work as Assistant Curator. She has for months been 
doing preparatory work on the important exhibition of drawings 
which opens on November 4, and the final plans for which will be 
Mr. Francis’s first task on his arrival. Friends and members will 
have an opportunity to meet the new Curator at the Reception 
and Private View for this interesting exhibition, on the evening 
of November 3. F. A. W. 


MUSEUM PROGRAMS BY RADIO 


Arrangements have been made by which certain of the Museum 
programs will be broadcast through Station WHK. Owing to 
the length of the lectures and the extent to which their interest 
is dependent upon stereopticon slides or other illustrative ma- 
terial, it will be necessary for the present to confine the broad- 
casting largely to musical events. Programs of organ music 
will be broadcast on Sunday afternoons at 5:15, on Wednesday 
and Friday afternoons at 5:30, and twice each month on 
Wednesday evenings at 8:15. The Friday programs will be 
given additional interest by explanatory comments, which 
Mr. Quimby will make on the compositions he is to play. These 
can be heard only over the radio, as the Museum will be closed 
at the hour they are given. It is hoped that hearing these pro- 
grams will tempt people to come to the Museum for the events 
that are open to the public, and gain the added enjoyment 
afforded by the beautiful surroundings of the Garden Court. 
Short talks by members of the Museum staff will be broad- 
cast each Friday evening at 7:30. LRM 


THE MUSEUM LIBRARY 


At the beginning of the season of educational activities, it may 
be well to bring to mind the resources and services available in 
the Museum Library. The wealth of art material gathered here 
is for the free use of the public and is attaining to a greater use- 
fulness year by year. 

The books form a reference collection on all phases of art 
subjects, historical and technical. The fact that they are not 
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issued for home use works to the advantage of the student, who 
finds the whole resource of the Library available at all times. 

More than one hundred current art periodicals are received 
regularly, including all the important American publications 
and the best of the foreign—English, French, German, Italian, 
and one Japanese. The bound volumes of these magazines are 
on file for reference. 

An extensive clipping file is maintained, containing current 
art news, and information concerning thousands of modern 
artists, information which is not to be found elsewhere. 

Material that may be lent for use outside the Museum con- 
sists of lantern slides and mounted photographs, illustrations 
and postcards. There is a selection of 15,000 lantern slides 
showing architecture, sculpture, painting, and many allied 
subjects, including works of art and views in and around Cleve- 
land. A stereopticon will be lent when desired and is free to 
members of the Museum. The photographs and color prints, of 
which there are about 20,000, represent essentially the same 
subjects as the lantern slides and are lent for a great variety of 
uses: for club work, for picture study or the teaching of history 
in the schools, and for church school lessons. 

The Library does not issue any printed catalogue of the slides 
and illustrations in the collections, but the staff is always ready 
to answer questions concerning the material available on any 
particular subject desired. N.G. S. 


NOTES 


The garden approach to the Museum has shown continued im- 
provement during the summer. The shrubbery has made 
satisfactory growth, only a small portion of the new planting 
having been lost. Grading, and building of shore walls about 
the lake have been nearly ered and the water level has 
been raised almost to normal. 


Registration in the classes for members’ children should be 
made on or before Saturday, October 8. The sessions will open 
on the following Saturday, after which no new members will be 
admitted until after the new year, although registration may 
be made at any time. 
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Every indication points to a heavy registration this fall in 
the Saturday morning classes for members’ children. Perhaps 
none of the Museum’s activities have proved more popular than 
these classes; and if we may anticipate the influence they will 
exert on the coming generation, few are of greater value. 


MEMBERSHIP REPORT 


Since the last report, published in the Bulletin for July, 1927, 
the following names have been added to the lists: 


TRANSFER FROM ANNUAL TO SUSTAINING 
Augustus, Mrs. Ellsworth H. 
TRANSFER FROM ANNUAL TO LIFE 
Hole, Dr. Charles M. New, Mrs. Harry 
LIFE 


Pohlman, Mrs. Edward A. Sizer, Theodore 
ANNUAL 
Ahrens, Lucille Downing, Albert Hoeltzel, Mrs. G. L. 
Albl, Mrs. C. J. Drexel, William E. Horstman, Richard F. 
Alderman, Nelson G. Drum, Ella C Humphreys, Gregor N. 


Alexander, Mrs. Bernice 
Anderson, Mary C. 
Anzalone, J. J. 

Babst, Mrs. Effie A. 
Bingham, C. A. 

Binns, Arthur H. 
Bloomer, Dorothy B. 
Bowes, Mrs. Joseph H. 
Brautigan, Teresa 
Briggs, Claude Porter 
Brown, Frederick M. 
Buehler, George F. 
Burhans, Dr. Charles W. 
Carter, Frank J. 


Clark, Mrs. Katharine K. 


Coburn, Ralph H. 
Cohen, Charles B. 


Coleman, Mrs. Robert A. 


Coles, Charles S. 
Collier, Dr. Edward R. 
Combes, Willard 
Connell, William S. 
Copes, Mrs. Alfred B. 
Curtis, Sara 


Damn, Adam J. 
Davis, Charles U. 
Davis, Ruth Helen 


Denholm, Alexander 
Denison, William C. 
Digby, Mrs. Cecil B. 
Donovan, Michael F. 
Dowman, Juanita 


Dupper, Charles A. 
Duthie, James H. 
Elwood, Edwin M. 
Ely, Daniel M. 
Erickson, Mrs. Lydia 
Estep, Mrs. Josiah M. 
Farinacci, Anthony 
Farrington, Mrs. Thayer B. 
Fink, William W. 
Fisher, Stacey S. 
Foerstner, John A. 
Forbrigger, Melitta D. 
Francisco, Hazel 
Fraser, Simon R. 
Fretz, Mrs. Helen M. 
Friedberg, Harry 
Gahn, Harry C. 
Gardiner, Joseph A. 
Gensert, John B. 
Gerber, Emil 

Gilbert, Howard W. 
Gill, Emerson 
Gleason, James H. 
Goodman, Mrs. Julius A. 
Hahn, Emil P. 

Hahn, Mrs. John A. 
Hain, E. Amanda 
Harrington, Doris 
Hawes, Edith A. 
Hawes, Mrs. Frances W. 
Hayes, Max S. 

Hays, Willard J. 
Hesse, Florence 
Hillman, Henry P. 
Hirsch, Dr. S. F. 
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Husted, Mrs. W. E. 
Icove, Aaron E. 

end, Dr. Gustav A. 

ewett, Mrs. Cyrus A. 

ones, Mrs. E. Bernard 
Jones, Edwina L. 
Kaase, Clarence E. 
Kaple, William C. 
Karber, Mrs. Frank W. 
Kaufman, Harry 
Keller, Otto C. 
Kewer, Henry A. E. 
Knapp, Mrs. W. M., Jr. 
Kreger, Henry L. 
Lazarus, Mrs. Stella 
Lerner, J. William 
Levy, Isador R. 
Ling, Benjamin E. 
Loeb, Joseph W. 
McAllister, Mrs. Agnes E. 
McCaslin, William E. 
McDermott, William M. 
McDonough, S. Charles 
MacMeans, H. W. Leslie 
Mallett, Rev. J. Reginald 
Mannino, Dr. J. D. 
Marmaros, Harry 
Marriott, Dr. Charles W. 
Maynz, Mrs. Theodore 
Millinger, Mrs. Myrtle 
Monihan, Mrs. J. R. 
Moran, Dr. Frank A. 
Moran, William A. 
Morgenstern, Mrs. Louise 
Myers, Dr. Mortimer 
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Runnels, Dr. Scott C. 
Sabin, Herbert B. 


Nemser, Charles 
Newpher, Charles F. 
Noble, Louis E. 
O’Donoghue, A. S. 
Parker, Mrs. John J. 
Pease, John D. 
Peppas, George D. 
Pilliod, Gerard J. 
Reske, Frank 
Rhoades, Philo B. 
Risser, Mrs. Minnie J. 
Rolf, Raymond 
Rosenthal, Jacob H. 


Sanders, Thomas H. 
Sarlay, Laszlo 


Schulman, Mrs. Ida 
Schwartzenberg, Fred 
Shalling, H. W. 
Siegel, Marian 
Singer, Clara E. 
Skinner, Charles B. 
Smith, Owen T. 


Rosenwasser, Mrs. Paul M. Starrett, Dr. William W. 


Sampliner, Mrs. William E. 


Schiefer, Mrs. Herbert V. 


Stollsteimer, Elvira 
Stone, Mrs. Elmer E. 
Stowe, Paul 

Striebinger, George R. 
Terry, Carlton L. 

Todd, Marian 

Trimble, Victoria 
Tuckerman, Dr. Warner 
Vitkus, Dr. John 
Wallace, Dr. Herschel E. 
Walton, Mrs. Gertrude L. 
Weinberg, Miriam F. 
Williams, Mrs. Gray D. 
Woodruff, Corinne 


MEMBERSHIP, AUGUST 31, 1927 


ACCESSIONS TO THE LIBRARY—GIFTS 


BOOKS 

National Academy of Design. Commemo- 
rative Exhibition. 

Beruete. Eight Essays on Joaquin Sorolla y 
Bastida, 2 vols.; Byne and Stapley. 
Decorated Wooden Ceilings in Spain, 2 
vols.; Gilman. Gregorio Fernandez; King. 
George Edmund Street; King. The Way 
of Saint James, 3 vols.; Trapier. El 
Greco; Tapestries and Carpets from the 
Palace of the Pardo. 

Zimmern. The Epic of Kings. 

Paintings by William Merritt Chase. 

Carved Ivory. 

Chineesche Kunst. 


The Walker Art Galleries. Alphabetical 
List of Artists. 

Japanese book with artists’ work in color. 

PAMPHLETS, PHOTOGRAPHS, ETC. 

Amelung. Der Meister des Apollon. 

Architectural Monographs on Tiles and 
Tile Work. 5 nos. 

Cooke-Daniels Lectures, 1927. 

Dudley P. Allen Memorial Medical Library. 
Dedication and Articles of Incorporation. 

33 pamphlets on Spanish art. 

Chart: The History of Chinese Painting. 

2 pamphlets. 
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Mrs. Louise Brandt 


Hispanic Society of America 

The Macmillan Company 

M. A. Newhouse 

Ambrose Swasey 

Vereeniging van Vrieden der 
Aziatische Kunst. 


Thomas B. Walker 
Mrs. A. F. Weaver 


W. Amelung 


Associated Tile Manufacturers 
Denver Art Museum 


Charles Harding 
Hispanic Society of America 


_ Benjamin March 


B. Westermann Company 
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CALENDAR 
(See Lecture Leaflet for Details) 
October, 1927 
7. 8.15 p.m. Beauty in the Fine Arts, by De Witt Henry Parker, Uni- 

versity of Michigan. 

12. 8.15 p.m. Russian Folk and Sacred Music, by the choir of St. Theo- 
dosius Russian Orthodox Church, under the direction of 
Reverend J. Vorobieff. 

14. 8.15 p.m. Color in Architecture, by Leon V. Solon, Contributing Editor, 
The Architectural Record, New York City. 

15. 2.00 p.m. For Young People. Flowers as a Naturalist Sees Them, by 
Harold L. Madison. 

21. 8.15 p.m. The Music of Russia, by Lydia Kniagevitch. 

22. 2.00 p.m. For Young People. Flowers as an Artist Sees Them, by 
Henry G. Keller. 

26. 8.15 p.m. Organ Recital, by Arthur W. Quimby, assisted by Florence 
Ledbetter Phillips, soprano. 

28. 8.15 p.m. The Mecca of the Maya World, by Sylvanus G. Morley, 
Archaeologist, Yucatan, Mexico. 

29. 2.00 p.m. Musical Afternoon for Young People, by Arthur W. Quimby. 


REGULAR EVENTS 

Sundays at 4.00 p. m.: Museum Hour for Girls and Boys. Talks and Stories. 

Sundays at 4.00 p. m.: Museum Hour for Little Children, by Florence 
Sampson. 

Sundays at 5.15 p. m.: Informal Organ Recitals. 

Mondays at 4.00 p. m.: Italian Painting, by Mr. Martin. (Begins October 10.) 

Wednesdays at 5.00 p. m.: Flemish and Dutch Painting, by Mr. Martin. 
(Begins October 12.) 

Wednesdays and Fridays at 2.00 p. m.: Guidance through the galleries by 
Mr. Martin. 

Wednesdays and Fridays at 4.00 p. m.: Gallery Talks, by Mr. Martin. 

Saturday mornings: Singing, Drawing, and Modeling Classes for Members’ 
Children. 

Saturdays at 10.00 a. m.: Introduction to European Civilization through 
Its Art. Extension course of The Cleveland School of Education, by 
Mr. Howard. 

EXHIBITIONS 

Gallery IX, Paintings and Water Colors from the Museum Collection. 

Gallery X, Prints Presented by The Print Club. 

Textile Study Room, Greek Island Embroideries. 

Educational Corridor, The Ellen Garretson Wade Memorial Lace Collection. 

Children’s Museum and Class Room, Soap Sculpture. (Closes October 10.) 


All organ recitals appearing on this calendar will be broadcast from Station 
WHK. In addition, special programs will be broadcast every Wednesday and 
Friday at 5.30 p. m., the Wednesday programs being open to the public at the 


Museum. 
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Director, Frederic Allen Whiting 
Assistant Director, Rossiter Howard 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Ethel F. Cook 
Editorial Assistant, Sybil Cox 
Curator of Decorative Arts, William M. Milliken 
Assistant Curator of Textiles,Gertrude Underhill 
Curator of Paintings, William M. Milliken 

Curator of Oriental Art, 

Curator of Prints, Henry Sayles Francis 
Assistant Curator of Prints, Leona E. Prasse 
Curator of Classical Art, Rossiter Howard 
European Representative, Harold W. Parsons 
Registrar, Eleanor R. Sackett 
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Charlotte Van der Veer, Ella Tallman 
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Membership and Publicity Secretary, I. T. Frary 
Superintendent of Buildings and Grounds 
John W. McCabe 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to § daily except Sunday; 
from October to May, Sunday 3 to 6, Wednes- 
day 7 to 9. 


GIFTS TO THE MUSEUM 


The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museun, with friends who may desire to help in 
this way. 

WHEEL CHAIRS 


For the convenience of visitors wheel chairs are 
available. No charge is made unless an attend- 
ant is desired, for which service 50 cents an 
hour is charged. 


PUBLICATIONS 


Catalogues, photographs, postcards, Bulletins, 
etc., are for sale at the desk near the main 
entrance. Orders by mail are invited. 


LUNCH ROOM 


The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to §. p. m. 
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